Desus, Savior, Pilot Me

with excerpls from Rock of Ages

Music by John Edgar Gould, 1822-1875
Arranged by Chris Leonard



Jesus, Savior, Pilot Me

Edward Hopper, 1818-1888

John Edgar Gould, 1822-1875
Arranged by Chris Leonard
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Text: Augustus M. Toplady 1740-1778
Music: Thomas Hastings, 1784-1872
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Not the la - bors of my hands Can fill all the law's de- mands; Could my zeal no re-spite

know, Could mytears for-ev-er flow,

All for sin could not a- tone; Thou must save, and thou a-lone.
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Performance Notes

For the parts where the piano has duple vs. triple, the accompanist should take liberties with the tempo,
especially with the tuplets. This rhythm is to suggest the motion of water. For the end where there is

the ossia, it would be best to stick to the main notes unless you have the numbers to fill the chord. I built
this chord imagining the raging waters calming after the command from the Master.




